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Slam-in-the-Schools

Spoken-word poetry has been around for literally 
hundreds of years. Many of the poems that 
students still study in books began as performance 
pieces. William Shakespeare is probably the 
best-known performance poet because all of his 
plays were written in verse and were meant to be 
performed. In fact, it was Shakespeare’s actors 
who finally wrote his plays down so that we could 
study them today. Without this effort, all of his 
great plays would have died on the stage soon 
after they were performed.

Spoken-word also has strong roots in the West 
African griot tradition. The griot was a storyteller 
and historian who spoke or sung the history of 
his people and was the basis of an oral tradition 
that is still alive today among Africans in their 
homeland and in the Diaspora.

Slam poetry first saw its rise in Chicago in 1985 
at a jazz club called the Green Mill where a 

construction worker named Marc Smith (a.k.a. 
Papi) structured a lyrical boxing match pitting 
poets one-on-one to be judged by audience 
members chosen randomly who scored the poets 
from 0 (being the lowest) to 10 (being the highest). 
From there, it caught on like fire in larger cities 
like New York and San Francisco. In New York 
City, the Nuyorican Poet’s Café in the east village 
eventually became the Mecca of Performance 
Poetry, which was largely, in part, to the vision of 
its co-founders Miguel Algarin and Bob Holman. 
Spoken-word poetry as an art form often merges 
with theater, hip-hop, music and even stand-up 
comedy as poets work to impress the crowd and 
win high scores from the judges. Poets sometimes 
wear costumes, incorporate songs or chants in the 
poetry, and can have a funny, serious or political 
message. Now, slam poetry can also be seen on 
television or even Broadway - Rus Simmons Def 
Poetry Jam.

Check out the Mayhem Poets at: 
http://www.mayhempoets.com
Other websites to visit: 
• http://www.poetryslam.com - general 

information and history
• http://www.slampapi.com - information from the 

father of slam poetry - Marc Smith
• http://www.brickcity.net - a website you can 

submit and post poetry online
• http:www.webenglishteacher.com/poetryslam.html 

- a great resource for organizing a classroom 
slam poetry contest; links to other websites with 
house poetry slam ideas

In the library:
Eleveld, M. & Smith, M. (2003). The Spoken 
Word Revolution. Naperville, IL: Sourcebooks 
Media Fusion.

Glazner, G.M. (ed.). (2000). Poetry Slam: The 
competitive Art of Performance Poetry. San 
Francisco: Manic D Press.

What is Spoken-Word Poetry?
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Kyle Sutton was born in Michigan and raised in 
New Jersey, where he learned how to “lyrically 
split atoms” and “Kill-em with Concepts.” His 
smooth flowing, hard-hitting hip-hop style and 
dynamic theatrical presence have garnered him 
poetry slam victories across the nation, and 
brought him all the way to the Grand Slam finals 
at the legendary Nuyorican Poets Cafe’ in New 

York City. Kyle’s recent solo hip hop project 
(under the psuedonym Skeptik) is currently being 
shopped to major as well as independent record 
labels, and includes songs featuring the likes of 
superstars KRS ONE and Busta Rhymes. With 
a B.A. in Spanish from Rutgers University, Kyle 
can communicate with a multitude of audiences 
and has led writing and performance workshops 
around the globe. He dedicates all of his artistic 
endeavors to the memory of his mother, Barbara 
Sutton. 

Scott Tarazevits has a writing IV attached to his 
psyche, thinks and drinks in rhyme and has been 
known to “clang.” His unique brand of humor 
mixed with an acerbic wit of Weird AL wordplay 
bring substantial reaction to any crowd. Scott 
co-wrote and performed in two acclaimed spoken 
word plays, (Masque and New Street Poets) and 
was a 2005 Bowery Poetry Club Slam Finalist. 
As an actor, favorite roles have been Benedick 
in Much Ado, Sir Toby in Twelfth Night and Ira 

Stone in Laughter on the 23rd Floor. He holds a 
B.A. in both Journalism and Theater from Rutgers 
University, and has studied Acting, Movement, 
and Voice at Stella Adler, UCB and the Esper 
Studio. 

Mason Granger is originally from Willingboro, 
New Jersey and is a former co-host of Verbal 
Mayhem, the longest running open mic in New 

Jersey. His intelligent, yet accessible, style has 
been called “pure, unmitigated genius” by himself, 
“okay, I guess” by others. Always mindful to 
keep the fun in poetry, Mason seamlessly blends 
whimsy with social commentary to produce his 
own brand of pfouentry for all to enjoy. 

The Mayhem Poets have brought their experience 
to such notable venues as the Capitol Center 
for the Arts in Concord, New Hampshire, The 
Kilkenny Arts Festival in Kilkenny, Ireland, The 
New Victory Theater in Times Square New York 
and the Calgary International Children’s Festival, 
as well as countless school disctricts, universities, 
detention centers, hospitals, poetry-slams and 
open mics. 

The Mayhem Poets are proud members of NACA, 
BOCES and IPAY and have worked in conjunction 
with such reputable agencies as HBO Def Poetry, 
Arts Power National Touring Theater, Young 
Audiences of New Jersey, and look forward to 
working with you. 

Meet the Mayhem Poets 
(from www.mayhempoets.com)

Kyle Sutton Scott Tarazevits Mason Granger
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Colloquial English Speech and  
Standard Written English
(Answer the following before the performance.)

• What are the definitions of each? What are differences between the two? 

________________________________________________________________________________________

________________________________________________________________________________________

• What can you do or say in colloquial English speech that would be unacceptable in written English?

________________________________________________________________________________________

________________________________________________________________________________________

• Will you expect to see the differences in the performance?

________________________________________________________________________________________

________________________________________________________________________________________

• Will you expect the poets to use Standard Written English or colloquial English speech during the  
performance? Why or why not?

________________________________________________________________________________________

________________________________________________________________________________________

Try Slam Poetry for Yourself
Try writing a short “boast” rap about yourself and perform it for your teachers or parents. A boast 

rap is a traditional hip-hop form that gives you the opportunity to write about yourself and why 

you are special or different from your peers. This has the same form as rap music.

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________ 	

_____________________________________________________________________________________
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• Acrostic - Poetry with certain letters, usually 
the first in each line form a word or message 
when read in a sequence. 

• Ballad - A poem that tells a story similar to a 
folk tale or legend which often has a repeated 
refrain.

• Blank verse - A poem written in unrhymed 
iambic pentameter and is often unobtrusive. 
The iambic pentameter form often resembles 
the rhythms of speech. 

• Bio - A poem written about one self’s life, 
personality traits, and ambitions. 

• Burlesque - Poetry that treats a serious subject 
as humor. 

• Cinquain - Poetry with five lines. Line 1 has 
one word (the title). Line 2 has two words 
that describe the title. Line 3 has three words 
that tell the action. Line 4 has four words that 
express the feeling, and line 5 has one word 
which recalls the title. 

• Couplet - A couplet has rhyming stanzas made 
up of two lines. 

• Dramatic monologue - A type of poem which 
is spoken to a listener. The speaker addresses 
a specific topic while the listener unwittingly 
reveals details about him/herself. 

• Epic - An extensive, serious poem that tells the 
story about a heroic figure. 

• Epitaph - A commemorative inscription on a 
tomb or mortuary monument written to praise 
the deceased. 

• Free verse (vers libre) - Poetry written in either 
rhyme or unrhymed lines that have no set fixed 
metrical pattern. 

• Haiku - A Japanese poem composed of three 
unrhymed lines of five, seven, and five morae, 
usually containing a season word. 

• Iambic pentameter - One short syllabel followed 
by one long one five sets in a row. Example: la-
LAH la-LAH la-LAH la-LAH la-LAH 

• Limerick - A short sometimes vulgar, humorous 
poem consisting of five anapestic lines. Lines 
1, 2, and 5 have seven to ten syllables, rhyme 
and have the same verbal rhythm. The 3rd and 
4th lines have five to seven syllables, rhyme and 
have the same rhythm. 

• List - A poem that is made up of a list of items 
or events. It can be any length and rhymed or 
unrhymed. 

• Lyric - A poem that expresses the thoughts and 
feelings of the poet. 

• Name - Poetry that tells about the word. It uses 
the letters of the word for the first letter of each 
line. 

• Narrative - A poem that tells a story. 

• Ode - A lengthy lyric poem typically of a 
serious or meditative nature and having an 
elevated style and formal stanza structure. 

• Quatrain - A stanza or poem consisting of four 
lines. Lines 2 and 4 must rhyme while having a 
similar number of syllables. 

• Rhyme - A rhyming poem has the repetition 
of the same or similar sounds of two or more 
words, often at the end of the line. 

• Shakespearean - A 14-line sonnet consisting of 
three quatrains of abab cdcd efef followed by 
a couplet, gg. Shakespearean sonnets generally 
use iambic pentameter. 

• Shape - Poetry written in the shape or form of 
an object. 

• Sonnet - A lyric poem that consists of 14 lines 
which usually have one or more conventional 
rhyme schemes. 

• Verse - A single metrical line of poetry. 

What are Other Forms of Poetry?
Explore different types of poetry before or after the performance including
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Here are a few of the key people who worked very hard to bring this performance to you. Can you match the worker to 
what he/she does?

Playwright	����������������������������������������������I write the words for a play, performance or adaptation.

Director 	����������������������������������������������������I make decisions about how a performance will look and sound on stage.

Designer	����������������������������������������������������I create sets, props, and decide appropriate clothing for the performers.

Performer	������������������������������������������������I perform by speaking or singing on stage for the audience.

Stage Manager 	����������������������������������I make sure the lighting and sound works, and that props, sets, and costumes 
are in correct place, if necessary.

Theatre Manager or  
Arts Administrator  . . . . . . . . . .          I make the arrangements for you and your teacher to attend a performance  
                                                                             at Clowes Hall.

These people have been creating, deciding, organizing, and practicing so you can enjoy the 
performance of Slam-in-the-Schools at Clowes Memorial Hall on February 4, 2009. 

Who Works To Make a 
Performance Happen? 

ANOTHER IMPORTANT JOB OF THE THEATRE:

You, the Audience Member,  
Are Part of the Performance!

The Mayhem Poets need help from you, the audience. You are an important part of the performance. 
You are one of the most important reasons the performance can take place. You probably know that 

being a member of an audience in a theater is different from watching a movie or television show. 
The performers are in the same room with you and are affected by what you do. To do their best, 
the performers need you to watch and listen closely. Other audience members also depend on your 

quiet attention during the performance so they can watch and listen, too. When you come to Clowes 
Memorial Hall, be ready to do your job in the theatre - be an awesome audience member!

ANOTHER IMPORTANT JOB OF THE THEATRE:
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Thank You for your generous contributions and support!

Clowes Hall 
Women’s Committee

Elise J. Kushigian
Executive Director

Donna Rund
Education Coordinator

Written by 
Donna Rund
Graphic Design by 
Varnau Creative

Slam-in-the-Schools

Thank you for coming to see a performance at Clowes Memorial Hall.  
We hope you’ll come back with your parents to see another wonderful performance!  

Check out our website at www.cloweshall.org for upcoming events!

After You’ve Seen the Performance of 
Slam-in-the-Schools by Mayhem Poets

After seeing a musical, play, dance or musical or spoken-word 
performance, it’s a great idea to discuss what you’ve seen and 
heard. Everyone has an opinion for a performance, and your 
opinion is IMPORTANT, too! Discuss with your class, your 
teacher or your parents how you felt about the following parts 
of the musical play:
• Was there a piece that surprised you? Why?
• What part of the performance made the greatest impression 

on you? Why?
• What was your favorite part of the performance?
• Did the clothes the performers wore make sense to you? Why 

or why not?
• How was the set or background arranged? Were any props 

used?
• How did the lights and sound effects make the performance 

better? Would you make any additions or changes to the way 
the lights worked or the sound worked?

• Can you remember any of the lines to the poetry? Did the 
lines help to tell the story of the poem? If so, how?

• Did the poets put on an entertaining and enjoyable performance?

You may have a different opinion from someone else about the performance, and that’s fine. Every critic 
has an opinion, and good critics give reasons for their opinion. Here’s what every critic must answer 
about a performance…Would you recommend your friends to see the performance? If you liked the 
performance of Slam-in-the-Schools, tell others!


