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Iowa Writing Project Ð Summer  2007
               Special Programs and Workshops

Level I Institute  -- 620:286  Studies in the Teaching of Writing ($400
registration fee; 4 hrs. grad. credit),
M-F, 6 contact hours daily.
June 11-29 on campus at UNI.
June 11-29 NICC at Peosta.
July 16ÐAug. 3 Crestview Elementary, West Des Moines
Level I of the Iowa Writing Project, for practicing teachers K-College - any
discipline, focuses on the teaching of writing and uses of writing to learn
across disciplines and program levels through professional dialogue and
reading, demonstrated practice and writing experience.

Advanced Institute -- 620:286  Studies in Writing and Reading:
Engaging Text Across Disciplines ($300 registration fee; 3 hrs. graduate
credit), M-F, 6 contact hours daily.
June 11-22 on campus at UNI. Prerequisite: IWP Level I or consent of
instructor.
This advanced institute of the Iowa Writing Project focuses on the reading-
writing connection in learning literacy and in content disciplines through a
reading workshop, a teaching workshop and a writing workshop, integrated
through reflective writing and discussion.

Special Programs
620:133g  Teaching First-Year College Writing (Special arrangement; 2
hrs, graduate credit option); prerequisite: teacher licensure or consent of
instructor.
June 18-22 on campus at UNI; M-F, 6 contact hours daily.
An Iowa Writing Project workshop for teachers of beginning college
writing whether in 2 or 4 year college or high school settings; an
opportunity to explore the nature of, issues in, and exemplary practices for
teaching writing to students at the point of transition into college.

620:133g  Quadrant D Teaching: Rigor, Relevance, Relationships and
Reflection through Writing  ($200 registration fee; 2 hrs. graduate credit);
prerequisite: teacher licensure or consent of instructor
June 25-29 on campus at UNI; M-F, 6 contact hours daily.
An Iowa Writing Project workshop for MS/JH and HS teachers interested
in using exemplary writing practice and instruction to achieve Quadrant D
learning in their classes. To be facilitated by IWP teacher leaders working
with the Four Quadrant model.

Conta
ct Us�

Iowa Writing
Project
117 Baker Hall
University of Northern
Iowa
Cedar Falls, IA 50614-
0502

Phone: (319) 273-3842

Emai l :
iowawritingproject@uni.edu

Director: James S. Davis
James.Davis@uni.edu



Teaching is a profession,
but one unlike law or
medicine. What any
lawyer or doctor does is
important primarily to his
or her client, not
necessarily to the
community as a whole.
What any single teacher
does is necessarily
important to everyone in
the community, whether
they have children or not.
Teaching is a public
profession.      Anonymous

in using exemplary writing practice and instruction to achieve Quadrant D
learning in their classes. To be facilitated by IWP teacher leaders working
with the Four Quadrant model.

Festival
620:133g  Teaching Writing Festival ($200 registration fee; 2 hrs graduate
credit)
July 9-13 on campus at UNI; M-F, 6 contact hours daily, plus special
opportunities; prerequisite: teacher licensure or consent of instructor.
Experience two 2-day workshops from an array of topics with an
interactive sharing and celebration on Friday. Facilitated by IWP teacher
leaders and invited guests.
____ Gathering Stories: Hispanic Story Project
____ Writing from Nature, Writing and Place
____ Reaching Quadrant D through Writing
____ Interdisciplinary Units: Writing and Learning
____ Writing for Publication
____ High School Transition and College Writing
____ Multi-genre for Multiple Ages
____ From 7 Habits to Highly Affective Writing
____ A Taste of Memoir
____ Pebbles in Shoes: Issues for Teacher Leaders
Select and prioritize 3 choices (1st, 2nd, 3rd) from the list. The number of
workshops may be reduced depending on enrollment. Every effort will be
made to give you 2 of your 3 choices.

To Register: www.uni.edu/continuinged/iwp/ or contact Continuing
Education Credit Programs at 319-273-5907 or 800-648-3864.
For Details/ Additional Information: james.davis@uni.edu or
319-273-3842. (Graduate credit may not apply to all degree programs.)
Inexpensive room and board available on campus.

Reasons to Participate in IWP

In these institutes and workshops, teachers work with an ability
foundational to literacy, the ability to write.

Students need to know how to write well to succeed in school and in life,
because:
1) writing strengthens thinking ;
2) writing strengthens reading;
3) writing fosters learning in all subjects;
4) writing is fundamental to communication across technologies and
societal/life roles.

Institute participants consistently say they gain knowledge and skills to
help them teach writing better, including concrete strategies and up-to-date
research relevant to teaching a wide range of students.

Writing can help teachers and students meet standards and assess more
effectively.

The institutes promote classroom practices associated with writing
achievement, i.e. correlated with higher scores on the National Assessment
of Educational Progress (NAEP).



effectively.

The institutes promote classroom practices associated with writing
achievement, i.e. correlated with higher scores on the National Assessment
of Educational Progress (NAEP).

The institutes promote practices important to reading achievement, i.e.
correlated with higher scores on the NAEP reading assessment.

IWP offers a powerful, supportive professional network for teachers, and
access to additional professional growth opportunities.

Graduate credit a $100 per hour compares to $350 per hour for regular
graduate tuition at UNI, which is less expensive at full price than at most
other colleges and universities.

Riverside Theatre Presentation

Collected Stories, a Pulitzer Prize winning play by Donald Margulies,
          directed by Kristin Horton.

March 23 Ð April 15, 2007

Professor Ruth Steiner, a prominent short story writer and artist, is tutoring
young protŽgŽs in her cozily messy, book-infested Greenwich Village
apartment. Over the course of six years, Lisa Morrison, a shy but promising
student, grows into Ruth's favorite confidante and friend. The publication of
Lisa's first novel causes their worlds to collide as Ruth's student and friend
becomes a threatening rival. The two-character play examines friendship,
trust, and the stories we tell.

Tickets: $12-23; student rush $12. Box office 319-338-7672 or
www.riversidetheatre.org

Theater Talk Ð Free discussion with actors & director, 5:30 Mar. 8;
Talkback Sunday Ð Post-performance discussion w/ actors & director.
To explore artist visits or interviews Ð marketing@riversidetheatre.org

One of Those Teaching MomentsÉ

ÒComp. kids just left and I just finished reading a piece that literally took
my breath away. It is by a young woman who was in a car accident with her
sister about six years ago. She had a number of severe injuries; the sister
died, but they didnÕt tell her for a while. What a painful story to read
because of the content, the clarity, the rich description! She came to our
school in junior high, probably soon after the accident. I never knew.  What
an incredible job I have where people dare to share such pieces of their
livesÉwhere I get to see what a Ômere teenÕ writer can do if I believe in her
and get out of her way. Screw the writing traitsÉ How I love my work, and
IWP for opening that door for me.Ó
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An Unusual Resource You Might Not Run IntoÉ

Becoming Fire: Spiritual Writing from Rising Generations
 Edited by Alexander Levering Kern

This anthology of writing from Generations X&Y and their mentors
includes essays, fiction, poetry and sermons from emerging and established
authors and is intriguing for anyone wishing to understand faith today and
tomorrow. Read it before using it with able HS and college students.
Proceeds benefit the Faith Youth Institute program. Ordering information:
www.ants.edu

And AnotherÉ

R.F.D. Iowa: A Collection of Poems by Myrna Sandvik (North Liberty, IA:
Ice Cube Press 2007) includes numerous poems to use with Iowa students,
especially to inform a sense of place and rural heritage, particularly  from a
female perspective. Sandvik grew up on a family farm near Lake City,
where her parents still live. She taught English, speech and French in high
schools in the Cedar Falls area, then at Hawkeye Community College and
UNI where she was an editorial assistant for the North American Review.
She currently teaches adult creative writing at the Hearst Center for the Arts
in Cedar Falls.
www.icecubepress.com Signed copy ($12, incl. tax & shipping) available
from: Myrna Sandvik, 3181 Benson Avenue, Brandon, IA 52210.

Did You Know?

Author Lawrence Schoonover (1906-1980), once one of AmericaÕs
Òyoungest, most popular and most distinguishedÓ historical novelists was
born in Anamosa, Iowa. Settings for his historical novels, noted for their
accuracy and action, range from 13th century England through 15th century
France, Spain, and Turkey to 18th and 20th century America. A reporter for
CollierÕs,
he wrote The Burnished Blade (1951) in his spare time. His papers are in the
Special Collections of the University of Iowa Library. In used bookstores
(or on line but less fun), also look for The Gentle Infidel, The Golden Exile,
The Spider King, The QueenÕs Cross, The Revolutionary, The Chancellor,
and Central Passage.

Journal Musing

Early in my career (late 60Õs) I ÔtaughtÕ writing from what my cooperating
teacher (student teaching) had done - WarrinerÕs Handbook  and Composition
Models and Exercises (Ginn and Co.), a thin blue book students generally
hated to see come off the shelf.  The approach to writing in our curriculum
was preoccupied with college bound students (still a minority of our
enrollment at the time) and applied our assumptions about what college
professors wanted.  Later, a Practical English elective meant pedestrian,
condescending attention to utilitarian forms of writing - and forms to fill
out; it was not a resounding success. (Should have thought about writing



Models and Exercises (Ginn and Co.), a thin blue book students generally
hated to see come off the shelf.  The approach to writing in our curriculum
was preoccupied with college bound students (still a minority of our
enrollment at the time) and applied our assumptions about what college
professors wanted.  Later, a Practical English elective meant pedestrian,
condescending attention to utilitarian forms of writing - and forms to fill
out; it was not a resounding success. (Should have thought about writing
and personal power - as family member, consumer, citizen, as well as
worker and lifelong learner!)  My best work may have involved response to
literature because it was not thought of as Ôteaching writingÕ, and because I
moved instinctively toward reader response theory as a basis for
instruction (not informed practice until much later.)

In graduate school, challenged to co-plan and deliver - with Bill Lyons - a
writing methods course, I encountered the work of Ken Macrorie, Janet
Emig and others, and pondered writing as process through descriptions
from both researchers and practicing writers.  Still, I taught more from
reading about writing than from my own experiential knowledge.  I did
move into workshop pedagogy, first with lab school students and
preparing teacher candidates, then with experienced teachers as an AEA
consultant - heavily influenced by Macrorie.

An NCTE Commission on Composition questionnaire (which taught me to
spell questionnaire) about methods of teaching writing morphed into an
articulation study in Area 10 (Mt. Mercy and Kirkwood Colleges
collaborated).  It urged attention to professional development in writing
and deepened an acquaintance with Richard Lloyd-Jones (SUI), ultimately
leading to creation of the Iowa Writing Project.  In IWP I encountered Cleo
Martin, the most profound influence on my practice, both as model and co-
conspirator. Many practices made more sense as I saw her enact them and
heard her understated explanations of them.  We visited classrooms of IWP
participants and saw application and adaptation to different levels of the
theories and techniques advocated in our institutes.  So many of these
teachers informed my thinking as they crafted, integrated and refined their
practicesÉ

Today a genuine body of professional literature expounds and expands on
many aspects of the teaching of writing.  Within IWP it informs and
tweaks, but on a durable conceptual scaffold of key topics and concepts.
Today, working with writers (including my college students), and
reflecting on my practice in relation to that scaffold, influences me more
than anything.  Making sense of professional practice - what a complex and
wonderful task!

Jim Davis



Look for the next Iowa Writing Project

E-Newsletter Soon!


