Phenomenology and Foucault

Prof. Boedeker

Worksheet on Origin of the Work of Art sections 22-27

Please see the commentary on these sections of Being and Time in our course packet.  When I first wrote this commentary printed in the course packet, I had not yet seen that there appears to be a serious ambiguity in Heidegger’s notions of “nearness” and “farness”.  
1. On the one hand, farness and nearness seem to be the extreme points of the continuum between (a) empty intentions (of what’s far) and (b) fulfilled intentions (of what’s near, i.e., bodily given).  Heidegger’s example (BT, p. 96) of de-distancing the (initially far) house as one walks toward it (thus making it near) seems to fit this case.  Perhaps more clearly, the as-yet-unwritten paper that you intend to write is far, but a paper that you’ve completed (or are in the process of completing) is near.
2. On the other hand, farness and nearness also seem to be the extreme points of the continuum between (a) implicitly relying on inconspicuous but reliable, and thus useful, equipment (i.e., what’s far); and (b) being thematically, or explicitly, conscious (of what’s near).  His examples (BT, p. 97) of eyeglasses on your nose (which he says are much farther away than the picture you’re seeing on the wall across the room), a telephone (which he implies is much farther away than the person you’re talking with), and the street under your feet (which he says is much farther than the acquaintance you meet who’s 20 steps away) seem to fit this case.  
The problem with this ambiguity is probably clearest in the 2 distinct senses of “farness”.  What’s far in the first sense is something that you’re re-presenting (e.g., imagining) – and thus something that you are generally thematically conscious of (even though it’s not bodily given to you).  But what’s far in the second sense is (by definition) something that you’re not thematically conscious of.

I suggest that Heidegger’s introduction of the concept of earth in his 1935//36 Origin of the Work of Art = [OWA]) can be seen as fixing this problem by eliminating the ambiguity in the concept of farness.  In OWA, earth is opposed to world (which seems to mean just what Heidegger in Being and Time means by this term; in OWA Heidegger sometimes calls the world “the Open”).  The continuum between farness and nearness in the first sense is found just within the phenomenon of world.  The continuum between farness and nearness in the second sense stretches between earth (which is far in the second sense) and world (which is near in the second sense).
Exercise 1: First explain Heidegger’s concepts of earth and world in The Origin of the Work of Art.  Then show how Heidegger’s introduction of the concept of earth solves the problem of farness in Being and Time.  
Exercise 2: How does Heidegger conceive of the genuine work of art (such as a Greek temple) as related to earth and world?
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