Suggested topics for the final paper:

The paper should be about 6 to 8 double-spaced pages in length.  (If you need a bit more space, it’s fine to go over the limit.)  Please take note of my tips on writing papers found in the syllabus – and don’t forget to document what you say about the philosophers in the texts.

If you so choose, you may co-write your paper with one other student from this class.  The requirements for co-written paper will be the same as for single-authored papers.  Please write on one of the following topics:

1. (Note: I’d suggest writing on this first topic only if you have some background in the philosophy of language.) Although Nietzsche never uses the term, his thought can profitably be understood to employ a “meta-language”, i.e., a language that describes and evaluates other languages (called “object-languages”).  Carnap explicitly does the same in his essay “Empiricism, Semantics, and Ontology”.  Compare and contrast the basic concepts employed in their respective meta-languages, and how they employ them to describe object-languages.  What is the status of these meta-languages?  That is, are there others that we could choose instead?  If so, what reasons could there be for choosing one rather than another?  What would Heidegger say about this?  Whose view do you find most plausible and/or illuminating?

2. Just what made the National Socialist (Nazi) movement so appealing to Germans in the 1930's is a very complex question, and one that scholars are still grappling with. Both Nietzsche's thought (especially with his notion of ressentiment giving birth to values) and Heidegger's thought (with his analysis of our current technological epoch) shed helpful light on the Nazi movement, especially as depicted in Leni Riefenstahl’s Triumph of the Will. Explain which aspects of the Nazi movement are illuminated by Nietzsche and which by the later Heidegger. In answering this question, make sure that you are careful to adequately explain the relevant views of both philosophers, and which features of the Nazi movement you find best accounted for by the respective philosopher. Also, when you deal with Heidegger, be sure to explain what “cool experiences” are, how they’re manifested in the film, what “enframing” is and how it takes place in the film, and what kinds of “earth” and “world” are brought forth or set up in the work.
If you choose to write on topic (2) or topic (6), you’ll obviously want to watch Leni Riefenstahl’s Triumph of the Will at least twice.  The following URL seems to contain a decent version of the film, including English subtitles:

https://www.youtube.com/watch?v=GHs2coAzLJ8
3. How is Nietzsche’s philosophy of the will to power and the eternal recurrence of the same not “metaphysical,” or “nihilistic”, in Nietzsche’s eyes?  How is it metaphysical in Heidegger’s eyes?  (Make sure that you define the terms as used by these two thinkers!)  Explain this by contrasting Heidegger’s interpretation of Nietzsche’s relation to either Plato or Descartes (or both, if you find this helpful).  Whose view of Nietzsche’s philosophy do you find more plausible and/or illuminating?  Explain.

4. Explain Heidegger’s view of the essence of modern technology, and how Nietzsche’s thought is for Heidegger a manifestation of it.  Evaluate Heidegger’s critique, making sure to explicate such phenomena – and show how they are related – as the will to power (as metaphysical subject), the eternal return of the same, values, Nietzsche’s and Heidegger’s differing views of nihilism and its role in the history of metaphysics, and the essence of the technical epoch as characterized by the two pairs of phenomena: machination/“experience” and “enframing”/“standing reserve.”
5. Using the selection from Heidegger’s early (1927) work Being and Time linked to the syllabus (and please note that I’ve recently updated it), describe his view of spatiality. In particular, focus on the phenomenon of closing in on “distant” possibilities. Explain what he means by “distant” and “close” possibilities of “taking care” of our practical business as entities in the world. Then explain how he describes using such equipment as eyeglasses, a phone, or even the street we’re standing on.  There certainly seems to be a problem here; explain what this might be. Turn next to his later essay “The Origin of the Work of Art.” Explain the notion of the reliability of equipment, and the closely-related phenomenon of what he calls “earth.” You can use my definition of earth as the set of locally unavailable possibilities. How does this concept of earth help refine – or, even, “fix” – his arguably insufficient earlier description of using equipment?
6. Explain Heidegger’s view of the work of art (including what he means by “setting up a rift between world and earth.”  Then evaluate Leni Riefenstahl’s Triumph of the Will.  Would it count as a work of art in Heidegger’s sense?  Explain why or why not – including the extent to which it embodies what Heidegger sees as the counter-movement to genuine art: the modern technical epoch of “machination”/“experience” and enframing/standing-reserve.  Does The Triumph of the Will successfully allow ‘earth’ to ‘show up as concealed’ (terms that will need to be defined), as Heidegger says takes place in genuine works of art?
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