Phenomenology & Foucault 
worksheet for Ingmar Bergman’s The Seventh Seal

1. In the course of the film, we encounter several characters, each of whom deals with their own deaths in various ways.  How do each of the following do this?  

· The knight Antonius Block, in the first half of the film.

· Block’s squire, Jöns.

· The actor couple, Mia, with her dreams of familial love, and Jof, with his religious visions. 
· The chapel painter.  
· Raval, the thieving priest who berates the crowd to repent.
· The crowd at the tavern.
· The “witch,” who believes that she is possessed by the Devil.

· The knight, Antonius Block, in the second half of the film.

2. What is suggested to “stand behind” such religious practices as the Sacrament of Penance, the Crusades, torture and burning of “witches,” practices of self-flagellation, belief in Judgment Day and the Devil, etc.?  Is it just the cynical power of religious leaders, as Raval’s case might seem to suggest, or something more sincere?
3. The turning point of the film occurs in the scene in which Block eats wild strawberries and fresh milk with Mia and Jof.  (Notice whose head is bobbing in the background!)  What “secret” is making Block so happy but that he is keeping from death?  Is it because he has a new strategy for defeating Death, or something else?

4. During Block’s last few moves with Death in the forest, what has Block “gained” from his reprieve of Death?  What does he confess to being “anxious” about (yes, this is the Swedish cognate of Heidegger’s Angst and sich ängstigen)?  Why does Block disrupt the chess pieces?  Is it because he wants to avoid losing, or for some other reason?  
5. Heidegger identifies death as the certain, indeterminate, unsurpassable, ownmost, and non-relational possibility.  How (well) does Death fulfill these roles in the film?
