Nietzsche, Nihilism, and Technology

Worksheet on Nietzsche, Birth of Tragedy, 

sections 19-25 & “Attempt at a Self-Criticism (BWN pp. 114-144, 17-27)

(Note: Heraclitus of Ephesus [p. 120] was an ancient Greek philosopher who maintained that all is really in flux and that all constancy is just an illusion.)
1. On pp. 120-124, Nietzsche expresses a then-common view (among German Romantics) of the relation between German, ancient Greek (i.e., “Hellenic”), and Roman (e.g., Italian and French) cultures – one that he later came to abandon altogether as he came increasingly to despise German culture, especially its emphasis on trying to divine the essence of “peoples” and “races”.  How does he see them related?  In particular, what does he think the Germans ought to learn from the ancient Greeks.
2. How does Nietzsche regard the relation between (Dionysian, will-expressing, non-verbal) music and (Apollonian, imagistic, verbal) dramatic myth in ancient Greek (Aeschylean) tragedy (pp. 125ff) – which he also finds in Wagnerian opera?
(Note: Tristan and Isolde [p. 126] is one of Wagner’s operas.)

3. Aristotle [384-322 BCE; p. 132] defines tragedy as 

- “an imitation [mimesis] of a high, complete action…, 
- in speech pleasurably enhanced [by rhythm and harmony or song], 
- the different kinds [of enhancement] occurring in separate sections [i.e., in verse and choral song], 
- in dramatic, not narrative form, 
- effecting through pity and fear the discharge [catharsis] of such emotions”;

and involves “the imitation of the moral characters of the personages, namely that [in the play] which makes us say that the agents have certain moral qualities” (Poetics, lines 1449b24-1450a6).  
What is Nietzsche’s criticism of this definition of tragedy?  (pp. 132ff)
4. In what ways does tragic drama differ from the Apollonian arts of epic poetry or plastic art?  (pp. 139ff)

(Note: the god of Delos [p. 144] is Apollo.)
5. How does Nietzsche interpret the difference between Schopenhauer’s and his own interpretation of tragedy?

6. Compare Nietzsche’s 1886 assessment of German music with that in the first edition of The Birth of Tragedy.

Truth and Lie in an Extra-moral Sense” (1873) (PN pp. 42-47):

7. Why does Nietzsche maintain that “the intellect, as a means for the preservation of the individual, unfolds its chief powers in simulation” (PN 43), and that truth is “a mobile army of metaphors, metonyms [i.e., a figure of speech in which some characteristic feature of something is used to designate the whole thing; e.g., “The pen is mightier than the sword”], and anthropomorphisms”?  (His argument for this is on pp. 45-7.)  What does this imply for the possibility of self-knowledge (pp. 44)?
