Nietzsche, Nihilism, and Technology
Worksheet on Friedrich Nietzsche (1844-1900), 
The Birth of Tragedy out of the Spirit of Music (1872), sections 1-9 (BWN pp. 33-72)

1. List as many characteristics as you can of the opposing ancient Greek art deities: the Apollonian and the Dionysian.  What commonalities do you find among each set of characteristics?
2. How does Nietzsche characterize the relationship between the Apollonian and the Dionysian, as it developed in ancient Greek culture? 
(Note: “Welt als Wille und Vorstellung” [p. 35] means “The World as Will and Representation”; this is the philosopher Arthur Schopenhauer’s [1788-1860] most important work, published in 1818; “Doric” [p. 39] refers to Sparta, the city-state that was Athens’ primary competitor; a cithara [p. 40] is a stringed musical instrument, larger than a lyre; dithyramb [p. 40] was originally a wild dramatic dance, and later a choral hymn, to the god Dionysus; a votary [p. 41] is a disciple bound to a religion; theodicy [p. 43] is the justification of the ways of God to human beings; the Titans [p. 46] in ancient Greek mythology were the race of gods that preceded the Olympian gods, i.e., those who lived on Mount Olympus.)

3. Section 4 owes much to Schopenhauer’s philosophy.  After we have discussed this in class, try to “unpack” what Nietzsche says about the Dionysian and the Apollonian in terms of Schopenhauer’s view that the non-individualistic will is the ground of all natural beings, and that knowledge, morality, and art are attempts by the will to escape its suffering.
4. On p. 50, Nietzsche argues that ancient Greek musical lyric poetry (such as that of Archilochus) is quite different from either the plastic arts (i.e., sculpture) or epic poetry (such as Homer’s Odyssey and Iliad).  Which form of art is Dionysian, which Apollonian, and why?
5. What do you think Nietzsche means when he writes on p. 52 that “it is only as an aesthetic phenomenon that existence and the world are eternally justified”?

6. What is the traditional view of the origin of Greek tragedy (p. 56f)?  What does Nietzsche find wrong with it (pp. 57f)?  What is his alternative account (pp. 58ff)?
7. How does Nietzsche regard Greek tragedy as related to the Apollonian and the Dionysian?

